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I HAVE NEVER FELT A CLOSENESS LIKE THAT

B.2. His voice was like his voice with something
else crusted on it, black, dense - it lighted up for a
moment when he said “pinhead” (So pinhead d’you
attain wisdom yet?) then went dark again. All the

years and time that had passed over him came
streaming into me, all that history. What is a voice?

Anne Carson | NOX



Performance Notes

The performers should be seated back to back,
in the round, or very close to the audience

This is empathic music. It is full of emotive tendrils;
though it is rooted in the hinterland of sound. Every
possible connection between the parts should be
grasped for, yet the two performers can never
The material on and above the central staff -----

fully meet (occupy the same space and time.
igs for the clarinet. The material below o
ig for the accordion.

- The material on the opaque central staff is repeated on every pagde.
However, it should only be played where it is engraved in full ink.
For the rest of the piece, it acts as a guide to the pacing of the other staves.
The performers should be aware of it, though need not follow it precisely.

Where there is a blank space on the page, between passages, silence should

be sustained for a period loosely corresponding to the hidden material.
This includes the opening of the piece.

The score should be read in proportional space time,
a tempo of J=c.50 should be aimed for in measured sections.

Registrations in the accordion part have been left to the performer.



(this is a fragile multiphonic but try to
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* Do not lift fingers straight away after pressing down the next key,

instead let them overlap and remove the previous one slowly,

with a hint of a trill, as if struggling to release it.
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* Place fingers on top of keys and move over
them in tempo but do not make any sound.



( Transition

N 0
X
. ®
e ® [o DE— v
L
o o—0
L
1
Air —— > Pitch o< pp_———— pppp
=0 =0
(]
(%]
5 o
t tr
o) /, /,
A
[ fan
SV N
o Z(dwhwin) s wie)
(=) (=)
pPpPPp ——— ppp
——» Air
!
=0
o ®
|
> e e
— P P
yd A yd
‘ —— - —F
: o e te . tabamy
T =(evie)  o(er — (=
(=) (: (_;)
ppp © pp
:§
Vibvwwways sy sy wwwy ;
- :
7" E
3
o—— pppp—— 3
o
Bellow Tremolo .
. (gliss.)
(rit.)
med » non trem.
o
.,,:

E

o P>O
871(1' _______________________ 'I 8Ua_ ________________________ -I
'L3_>’-—1¢ J L e y n
x by . =& ke = % by x =& ==
p" A )] DN Ik DN I |
y a¥ Lo A L o e 1l e
l\my 7 R 7 =
) L—3—> L—3—>

(iente)  --=======:I177 ppp —— pppp " m--ss===sIIiiIIIippp —— ppPPPP



( Transition

» slow

rit.

P DOsS.

rp

%5

———3Zz——

Ho—
e o)

t

T
—1
—
E &
>

&

PPP ————PPPP ———— PPPP

(gliss.)

non trem.

“UOTPI0008 JO poads UoTeIN

Bellow Tremolo

(rit.)

y»
>

» slow

L]
iy
~N
=]
&
_ seeR
) 2 r
AN \\
\ /4
| +-
.
| _!f —
Lﬂl m ___ A
\
\
\
LM| / R==
\ 1|\
\
\ \
\ \
NN ,,
) \
. \
%—H N \
|
LN \
- |
SN |
g Ml
Q |
s fe) N __ |
/ .mlw M l __
5B el
(Y I H{ JN |
W A Y _
I \ |
| \ |
| \ |
| __ |
X \ ;o
! [
oo u __ 9
'I == |
G ! / W “
|
I w [0} “
,_ Ruy K__
! I [
! I
| |
! I
| I
| I
| I
| I
| I
! I
| I
B N\ 1 1
g m Al
| 1
A __ I
1
= \ /
8 il
=] _ /
M \
a, |
Maitch speed of clarinet. % m M A ,/ unﬂ_
A~ _ m——— _
Ly oo
N N
Aewg
> +
N
N N PN
° ST
|QT
_ 3 N I(_q_\_ —
A [T9A
—‘ h./
- S
7 )
s e umn
g Ta
o—
A @008 o <
0 ARIIED
\%\/ 4
lllll-lm|
Ve R <
AMIIED
%
X
|QW
5 @008 ~ ﬁ <=
g & n_o




N>
/

( Transition

O

o—

J

» Air » Pitch
S s s |\
e =
2 e o 2 o s
| \ [
ya 2 l__31—| pa y3 I__3—| y3 y3
A yd "( ( '( / yd )
A . . — - - be !
D " E E | — T i ] 3 . | ‘o o) i
o —(d="R") —(P®h=u a) = (o™ 7e) =(cohete) :t(d'r“‘ﬂ:_') (& "® ﬁ')::(ﬁ* T
=< >am > & - o &
=) =) i) > > (>) (>
© ppp o prppp o
|
\\
\
\\ @
\\ Qfm
\\ \4‘{)4%
~ (S
\\\\:d()/ﬂ/
oy, accel. _ rit.
S 6_& __________ >
\\ f) =
+=—_—
\\ _@_'—.—
\
! [Y)
\
Tap Button
Air Bellow
o prp Tremolo (gliss.)
e 3 .
c_ (Pitch) B B (rit.) non trem.
V4 4 ' 4
r-a X I ) I I I I J | e
hl KX I | I | ID |
y4 I -I I. .I I. -I
- o
prpp /pppp ——— ppp PP ———>

o—— pp_—— pPppp ——__ pp_——— P DOss.

Air » Pitch
=0
® %)
\
i e
. ——3—
vd vd
=T '
| W\ !
A v H.. ] T, . | N
—\f=r ’ —(tefe e
= he
(=) (=)
|
{l< pPPp————— ppp
\\
\
\
\
\
\
\
\
\
\
\
\
\
\\ @
NG
Ry
\\ \/’Jl
\\ V%‘v
\ e
v Qs
\\\ %;J
\
| C,}
|
\
\
\
\
\
\
\
\
\
\
\
\
\
\
\
\
\
\
\
\
\
|
|
Tap Button
v Air p /0 Air
ppp
(Pitch) .
slow (accel.) — » med (it. —>» slow Tap Button
,/l ) ,/l ’/l ’7‘
raYH I I I I I I I I
hal N | o I o I | I o
V4 1 o I o I o I o
1 1 I I I I I I
—+ +< F < -1 & —+ ¢ I 1=
#—/— el #“' ;: #* > -~
rep rPPp ———— PPP ——— PPPP
Vibwwas s www
i i »
o): |
I




Transition \7

* Or squeak with teeth on reed.

00000,
® o0

Air

- m _1/.___ W
Y H
LA <l
I3 i
i [ e ;m
bk Ttz ! W5
f_}:-ié i m
L A~ _ — _ mo|—
s 4]
..uun m* . W s
fivivg \ _‘
= = INIEAS
$ (=== |
g Y R
BN &
m_ Mt
E
0 R
N,
tﬂ. m p== m
i T
s
& Nt
=k
tn ul
3 |
\\\\v N O
0&4\.\\ | ek
S N
57
— %\
AR o
RS ﬁ/. --ﬂ T
LWl
= 3
B
................. B l-fl-:-:m 9/ W
\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\ "Hﬂ
\\\\\\\\\\\\\\\\\\ mohr_
NG
.P
< |8
I <
# ‘
<

» Pitch
Q

Air

S

Qew

tF
7
—

vd
i
—_

(d="

([{ohei®)

\
)

ote

(="

(P o )

T
£
——
>

(=)

—_
.
(=)

—_—
.
(=)

—
—
A
(=)

(gliss.)
» non trem

@]
= O
& EF
= O o
(DS
meo

“TMOD MOTS 81 10ULIBT) JO poeds UoIBIN

rp

rpep
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Gradually Overblow
and/or Distort Pitch.
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Timbral Trill.
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Once the multiphonic sounds,
sustain briefly then stop dead.
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