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For 7 String Bass Viol
around 8 Minutes

that stony effigy in frozen music, horned and terrible, of the human form divine, 
that eternal symbol of wisdom and of prophecy which,
if aught that the imagination or the hand of sculptor has wrought in marble
of soultransfigured and of soultransfiguring deserves to live...
Stephen, his blood wooed by grace of language and gesture, blushed. 

     James Joyce | Ulysses
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q=c40 Elegant | Sombre, yet Light in Spirit.
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*Release Trill (between node and open string).
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*Node Trill (between two nodes).
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*Pressure Trill (between node and stopped note).
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*Arrows indicate a noticable sharpening of the pitch by 33-50 cent.
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*Gradual Change in Left Hand Pressure
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*Gradually Release Bow Pressure on string, then remove . 

*

IV

p ppp

√
TACET

*Pressure between harmonic and full.
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* Quiet, but audible. Arco Mobile: playing on the nodes with the blade of the bow-hair, 
                   pivoting freely from side to side to bring out different harmonics.
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