

p pp ppp pp 

mp pp/mp
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pp


p

II










  









  IV
III

pp

4 3 2



 

ppp p/ppp pp ppp/p

IV

3

II>

ppp


p

scrape to bow

ppp

p

     









 
4 3 2 2 3 4 4 3 2

   



 

 





IV>

pp>

ppp pppp pp ppp p pppp pp ppp/p
   10



    























  

 
release 
trill

pressure 
         trill

scrape string 
with nail**

* Bow on this string only (only used where there are LH actions on other strings as well).
** Begin at the bridge and scrape towards the nut, one ‘click’ at a time.

*Dampen this open string anywhere to remove any sense of potential pitch.

release 
trill

pressure
+ trill

release
+ pressure
+ trill




III>

pp>

ppp







    

*Hammer One (HO) (very hard fingering). Pull Off (PO)

*

III II III

ppp

ppp 
* Free dynamic phrasing with bow (LH frasing above).
** Slide open hand up and down all strings.
*** -31 cent (like 7th harmonic).

III>
p mp

H**
 pp p mp



7˚***
p mp
 




      

7˚ 11˚ H



* II for the duration of this section.
** ‘Trill’ by tapping the string against the fingerboard.
*** Tap strings hard but do not let string hit fingerboad.

**
***+III

H H

- p*



ppp - p

ppp - p

pp - mp

H

pressure 
         trill

release
       trill

release
       trill

pressure 
         trill

pressure 
         trill

pressure 
         trill

pp
III+IV


mp p

III

pp

II

p

5

I
pp/mp

III

p

 


 

3





 




  
 



 




II>

pp - mp

pp/mf

H
H



pressure  
trill

gliss to bridge

trill to
bridge

*

III





IV

p mp

III

pp mp

II

gliss very slowly 
until you loose 
the harmonic.

p

I

   


 

 





oscillate around

the node, follow
ing

the line.

pp

IV

3

p

I

ppp

III IV

p pp ppp

III
3

p ppp

PO

pp

+II

III

p ppp

 









 



 



  





 




 




 



x



mp
+III
pp

HO/PO

sim.

5

mf
p6






 








 





 
















 





H
H  HO

HO

ppp

III>

IV

I 

p ppp

III II

p pp>

II
p pp

+III

3

mp

p ppp

III
 

II

p 





  








   














 






 



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To my dog, nose down, the present is

To My Dog | Everard Flintoff
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pp

III
x5

3

 

p/pp

 

p/ppp

 

pp

VI I

ppp pp
3

ppp/p
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







 




 












  







IV









pppp

VI
III VI

x

*

*Place fingers as close together as possible on string and lift them as written. Repeat ad lib.

* port.





II

III



HO* PO*



 x




+III



pressure
+ trill

pressure
+ trill

III>
p pp p ppp


mp pp
 

p/ppp mp/p
 

pp mp p 





     




       


II
III +II III

mp pp

II>�

7˚
mp/pp

  11˚
p mp ppp mp

i  







 

 





iii ivii 

        ...yesterday’s

                  ...events
in monochrome dated by their vividness

Never cobalt. No distance is

i 



iii ivii 

 





II>

x

  



  


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II+III

pp/mp
III

+II pp/mp

IV
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III

pp/mp
 

pp

   

  



 HO


II>

pp

III

mf p
mp





 

















xII 

release
      trill 



mf

mp

 










